   COURSE CATALOGUE FOR GUEST (EXCHANGE) STUDENTS

	STUDY PROGRAMME: RUSSIAN LANGUAGE AND LITERATURE 

	Level and Year[footnoteRef:1]:  BA, 3rd and 4th [1:  BA, MA, PhD; 2nd year …] 



	Course Title: SELECTED RUSSIAN (FILM) DRAMAS

	Course Description:  The course is dedicated to the category of drama as a film genre. Therefore, students will study the principles of film dramaturgy and drama as the central genre of Russian contemporary cinema. The course aims to introduce students to the basic film schools, trends, directors and problems faced by Russian film drama in the second half of the 20th century and the beginning of the 21st century. Based on the theoretical framework and independent analysis of selected film templates, students will gain insight into the so-called "sore spots" and "painful emotions" that permeate Russian cinema of the Soviet and post-Soviet periods. In the research of existential, socio-political and intimate dramas on the screen, students will analyze the film language and style of various Russian directors (from M. Kalatozov to A. Zvyagintsev) through individual and group work.

	Semester[footnoteRef:2]:  Summer; 2025/26  [2:  Winter, Summer, Academic Year] 



	Lecturer(s)/Teacher(s): Ivana Peruško, PhD


	Teaching Language (regular)[footnoteRef:3]: Russian [3:  Teaching language according to the regular programme (e.g. Croatian, French, Slovenian…)] 


	Teaching Methods (regular):[footnoteRef:4]  teaching through lectures/seminars and teacher-led demonstrations in the classroom; Presentations; Classroom discussion; E-Learning (Omega) [4:  Direct instructions: teaching through lectures/seminars/exercises and teacher-led demonstrations in the classroom; Presentations; Classroom discussion; E-Learning (Omega, etc.); Fieldwork; Other (specify)] 


	Teaching: 
	Weekly (hours) 
	Semester (hours)


	Lectures:
	2
	30

	Exercises:
	-
	-

	Seminars:
	1
	15

	ECTS: 3

	Teaching language and level[footnoteRef:5]  for guest (exchange) students: Russian B1 [5:  According to CEFR (e.g. English B2, German C1…)] 



	Teaching Methods[footnoteRef:6] for guest (exchange) students: L1 [6:  Language options for guest (exchange) students):
L1 - All teaching activities will be held in regular teaching language. However, guest (exchange) students will have the opportunity to attend additional consultations with the lecturer and teaching assistants in foreign language (indicated as teaching language for guest (exchange) students), to help master the course materials. Additionally, the lecturer will refer guest (exchange) students to the corresponding literature in foreign language, as well as give them the possibility of taking the associated exams in foreign language.
L2 - All teaching activities will be held in regular teaching language only.] 



	Evaluation Methods[footnoteRef:7] and Grading[footnoteRef:8]: Class attendance, Seminar paper, Written exam; Standard Grading [7:  Class attendance, Essay, Preliminary exam, Seminar paper, Practical work, Written exam, Oral Exam, Other (specify)]  [8:  Standard - the institutional grading system (5 Excellent; 4 Very good; 3 Good; 2 Sufficient; 1 Fail)
Additional: 
RA - Regular Attendance (No ECTS credits awarded for course attendance only)
C - Completed (Student has completed proscribed obligations/no ECTS credits awarded)
C+ – Completed + ECTS (Student has completed proscribed obligations + ECTS credits awarded)
] 



	Learning Outcomes: 
Upon completion of the course Selected Russian Drama, students will be able to:
observe and define in Russian the theoretical problems and principles of film dramaturgy.
explain in Russian the specifics of film drama in Russian cinema of the 20th and 21st centuries.
describe and systematize in Russian the dominant themes in Russian film drama of the Soviet period (second half of the 20th century).
identify and comment in Russian on the changes occurring in Russian film drama after the fall of the USSR.
independently write and present a structured text in Russian.
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